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A WELCOME
The Alberta Debate and Speech Association, organizer and host

member  wishes to thank you for volunteering your time to act

as a speech judge.

As a judge you are part of a provincial educational program designed to develop and hone skills in communication and speech arts among Alberta’s youth.

Your presence and interest encourages these young people to continue developing their skills and character through the speech arts.

Once again, thank you,

Yours truly,

A.D.S.A.

RP/bd
UNIT NO. 1
WHAT ARE THE RESPONSIBILITIES OF A SPEECH JUDGE ?             
To fulfil your responsibilities as a judge, you will be asked to participate in more than one of these briefing steps:

1.
Carefully reading this guide.

2.
Viewing a briefing video.

3.
Receiving a verbal briefing by an experienced coach/alumni/judge, either a  few days before and/or at the Speech Tournament.

Following your briefings you will be asked to perform three functions during each round of speaking you judge.  These tasks include:

1.
Evaluating each speaker.

2.
Determining the rank order of speakers.

3.
Providing friendly and constructive comments to assist speaker growth.

4.
While personal feelings will come into play to a small degree in your evaluations, personal biases for or against certain issues or people should not  be a factor in any decision.

5.
A speech should be judged entirely and solely upon the “principles of speech” (as pertaining to the category judged) discussed herein and on information or literature introduced only within that speech or performance and not on information you feel should have been in the speech or selection.

6.
There is no such thing as an “incorrect decision” assuming you have adhered to the above noted points.  Therefore, act with confidence, trust the material provided during your briefing steps, and do not be afraid to differ from other judges.

During this event young speakers will demonstrate their ability to understand and communicate effectively about current issues or noteworthy literature (literature having substance worth study; also see Oral Interpretation P. 9-10).  We anticipate that, during the speeches or performances, you will be suitably impressed at their abilities.  It is our hope as well that, using the information gained during your briefing steps, you will be able to offer judgments that are credible and add much to the educational growth of the young people as well.

UNIT NO. 2

WHAT WILL I SEE ?
The speeches, as have already been disclosed, will be within five categories.  Each of those categories will be defined here but fully discussed under the heading “Principles of Speech”.

 Original Oratory

The giving of a prepared speech to inform, entertain, or persuade.  The speech must be written originally on the part of the speaker.



(Speaking time: Maximum 7 minutes; minimum none)

Impromptu
A spur-of-the-moment expression, when without much advance notice or preparation, one is called upon for immediate response to a direct question or a request for an opinion or information.



(Speaking time:  Maximum 5 minutes;  Minimum none)

Oral Interpretation of Prose or Poetry
The effective reading of good literature prose, or poetry (Two different categories) so that the audience can experience the ideas and feelings which inspired the author.  Unpublished works may be used.



(Speaking time:  Maximum 7 minutes;  Minimum none)

Solo Acting
The performance of a monologue or dramatic piece (serious or humorous) that creates audience belief throughout.



(Performing time:  Maximum 8 minutes;  Minimum none)

Duet Acting

The performance of a dramatic piece (serious or humorous) by two performers that creates audience belief throughout.



(Performing time:  Maximum 12 minutes; Minimum none)

While it is generally accepted that judges evaluate one category at either junior or senior high level, sometimes special situations occur and it is possible that judges might have to judge:

1.
Both the junior high and senior high levels.  The difference between these two levels will be apparent in the speakers’ experience and maturity.  (Remember:  do not compare the two levels with each other as awards are given at both levels.
2.
More than one category. (Remember: be sure you have the correct ballot for the category you are judging as the criteria for the categories vary.)

You need not worry about time limitations or controlling the order of speaking as these are the responsibilities of the Chairperson/Timekeeper in your room.

UNIT NO. 3

WHAT DO I DO?

On registering or during the briefing you will find out the locations and times of your judging responsibilities.

Event organizers must depend on you to be in the right place at the right time as they could have as many as 30-35 rooms running at one time - a task that is complicated enough at best.  Going to your location 5 or 10 minutes early is advisable.

When you enter the room, you will find a Chairperson/Timekeeper and other judges.  Introduce yourself to the Chairperson as he/she needs to know when there is a full complement of judges present, as well as how to pronounce your name when you are introduced at the beginning of each round.

Find a seat that allows you an unobstructed view of the speakers/performers, is not too close to distracting lights and noise, and is a discreet distance from any fellow judge.  The latter point is most important as your decision is yours alone and you must not confer or even appear to confer with anyone prior to submitting your decision to the Chairperson.  In addition, sitting apart from each other provides a way of testing the speaker’s eye contact (especially in the case of the three speech categories) and projection.

Once you have found a suitable seat, refer to your “Guide to Judging Speech” and the ballots.  Skim the sections in this Guide pertinent to the category(ies) you will be judging.  Next carefully read the ballot. 

Note the category rules and then read the criteria.

The speakers, if they are not already present, will soon arrive.  As soon as they record their names and order of speaking on the blackboard, copy this information and other required information accurately onto your ballot and worksheet.  When the ballot is given to the Chairperson at the end of each round, keep the worksheet as a reference to give your verbal comments to the competitors.

Once the preliminary information has been filled in, your only task during the round will be to carefully listen to and make notes on each speaker in order to accurately rank order them at the end of each round.

NOTE:
It has been found that, when the competition is particularly close, the best decisions are made by those who have the most complete notes and best apply the criteria.

UNIT NO. 4
DETERMINING THE TOP SPEAKERS/



PERFORMERS FOR EACH ROUND
The key to deciding who won the round lies in the ballot which includes the rules and criteria plus this Guide which notes special points for each category and the information students should use when preparing their presentation.  All of these considerations must be applied to make the decision as to the rank order of speakers.

While listening to the speakers, write comments about each competitor to compare how well they met the criteria.  P.A.G.E. for “poor”, “average”, “good”, and “excellent” and X for “did not do” helps differentiate the ability of each speaker per criteria but written comments express differences which the same letters cannot.

Once you have made your decision as to the order of speakers, fill in their rank on the top sheet of the ballot.  In general, your rank order should be awarded to the speakers according to how well they “informed, entertained, or persuaded” you.

The overall winners of the tournament are selected from the rank order scores of the competitors according to the three rounds.  ie. The speaker who has accumulated the most first place standings over the three rounds is the winner in his/her category.  The speaker who comes closest to this gets second place and so on.

UNIT NO. 5
       PRINCIPLES OF SPEECH
ORIGINAL ORATORY
The speech must be organized with the following:

1.
An Introduction which


-
uses a catchy opening such as a question, illustration, startling 


statement, etc.


- 
shows how the topic is important to the audience.


- 
gives an initial summary of the main points.

2.
A Body  which


-
takes each main point and develops it fully in the most appropriate 


manner.

3.
A Conclusion which


-
presents a brief review of what has been said.


-
reviews the values the information should have to the listener.

· uses a catchy closing such as a quotation, personal example, joke,   

     call  to action, etc.

The speech, using the above organization, will be developed according to its purpose.

1.
The speech to Inform

a)
Chronological (time) Method

· developed by a passage of time  (begin at a certain date and  

                   move forward).


b)
Spatial Method



- developed by discussing various sections of something (some

                     place).


c)
Structure/Function Method



-
developed by discussing a system, its parts and each part’s 


function.


d)
Chain of Events Method



-
developed by giving cause to effect of something

2.
The Speech to Entertain

a)
Must demonstrate the following:



-
the main focus is humour



-
the speech uses materials that in themselves carry and 



imply humour



-
the selection, arrangement, and wording are what achieve 


entertainment


b)
Should achieve humour through some method such as the  following:



-
exaggeration



-
deliberate underestimation



-
twisting ideas



-
intentionally making errors



-
etc.

3.
The Speech to Persuade

a)
Show the nature (extent, effects, causes) of the problem.


b)
Present the solution (methods, cost, time, etc.)


c)
Visualize the solution (how it will help matters, 



what will happen if it is not adopted).


d)
Appeal for audience action.
IMPROMPTU
The speech must be organized with the following:


1.
Introduction


2.
Body


3.
Conclusion

NOTE:
See original Oratory for explanation of these three points.

Following are some possible frameworks for the Impromptu speech:


1.
Past, present, future


2.
Pros and cons


3.
Comparison


4.
Problem and solution


5.
Local and national aspect


6.
Personal and general interest


7.
Because - list reasons


8.
Cause and effect

Also note:

1.
The speaker should have direct eye contact with the audience.

2.
The speaker should use natural gestures as opposed to mechanical movements.

3.
The speaker's voice should use vocal variety and his/her speaking must be clear and precise.

4.
The Speech is limited enough in its scope to be adequately covered in the time allowed.

5.
The speech demonstrates clear organization of material to support the topic.

6.
Any audio and/or visual aids must contribute to the clarity of the speech.

NOTE:
Keep in mind that the Impromptu speaker does not have the preparation time of the Original Oratory.

ORAL INTERPRETATION OF PROSE OR POETRY
The short story, novel, of Prose or poem(s) for Poetry,  (or excerpt of) should meet the following criteria:


1.
Have worthwhile substance


2.
Have a subject common to most people


3.
Provide new ways of looking at old ideas, thoughts, feelings, etc.


4.
Arouse a feeling of admiration


5.
Allow for clear understanding by the reader


6.
Allow the listener to “arrive at his/her own conclusions” 



(thus building suspense)


7.
Allow for a listener to understand it the first time it is heard

The reader should have a grasp of the following:


1.
Meaning of all words


2.
Relationship of word groupings


3.
Meaning of figures of speech and allusions


4.
Pronunciation of the words


5.
Understanding of theme, idea, feeling, or mood



    6.
Life and times of the author
NOTE:
If two or more sections are used, they must be from an integrated theme which must be stated by the reader either in the introduction or in the transition statements between the pieces.

When reading the selection, a reader may stand or sit according to the mood of the piece.  (When standing, the reader should practice restraint in movement.  When sitting, the reader should sit on a stool so that he or she can be easily seen).
Also note:

1.
The eye contact of the speaker must suit the piece.  (ie. anything the author has directed specifically to his/her silent reader is read to his/her listener's eyes.  Anything an author puts into print that he/she is only "thinking" would probably be directed elsewhere, perhaps in the direction of the back wall of the room, or might be read with unfocused eyes (a thoughtful demeanour) somewhere in the realm of the audience but not to any individual listener)  Characters' lines might be directed to "different" areas slightly over the heads of the listeners.
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(However, the better reader will find more potent ways, than the above to suggest characters' personalities to the imaginations of his/her audience.)

2.
Regarding gestures, the reader should read with all the animation necessary for effective communication while being careful to use restraint essential to encourage listeners to participate creatively in the performance.

3. 
The speakers' voice should use vocal variety to communicate the mood and meaning of the selection.

4.  
The selection must be one which is worthy of study and appropriate to the student's maturity level.

SOLO & DUET ACTING
The selection can be a portion(s) of a play, portion(s) of a novel or short story, or part of the plot of a novel or short story.  These may be rewritten to suit one character for solo acting, monologues are also appropriate for solo acting.

The internal aspects should be analyzed and communicated.


1.
Background


2.
Mental characteristics


3.
Spiritual qualities


4.
Emotional characteristics

The external qualities should be analyzed and communicated.


1.
Posture


2.
Movement and gesture


3.
Mannerisms


4.
Voice


5.
Dress

Movement, business, props, and costuming should be carefully considered.

1.
Movement should be imaginative and refreshing but suitable to character.

2.
Business must be appropriate motivated action.

3.
Trite or unnecessary props must be avoided.

4.
An uncluttered effect that communicates with precision and clarity 


should be produced.

5.
Appropriate costuming should be used but economy is important.

Several requirements must be fulfilled to play comedy:


1.
A comic sense


2.
Objectivity


3.
A sense of projection


4.
Suitable restraint


5.
Variety of line delivery, movement, and business 


6.
A good sense of timing

There are four essential acting requirements for tragedy and serious drama:

1.
A projected dominant trait of the character.

2.
A portrayal of deep emotions with conviction and sincerity, while maintaining a certain dignity and poise inherent in the play.

3.
A simplicity of movement (one well chosen movement can effectively suggest much more than a series of cluttered, inconsequential activities.

4.
A portrayal of character while still suggesting the play’s universal elements.

5.
Duet acting shall include an introduction.

UNIT NO 6
ONCE I HAVE DECIDED ON THE TOP SPEAKERS
Evaluating each Speaker
In subsequent rounds, try to remember your average standard and apply it throughout the day.  Always remember to mark relative to the performances you have seen.  Finally, try to mark as consistently as possible.  If you mark as consistently as possible throughout the day, you will generate a fair set of statistics for the tournament organizer, not to mention the students.

Comments to Assist Speaker Growth
After you have filled in your ballot at the end of each round and given it to the chairperson, you will be invited to comment on each speaker.  (You do not have to make comments if you do not wish to.  You should not reveal how you rank ordered the group.)

If you decide to comment, and we hope you will, please keep the following in mind.  Most of the speakers are quite nervous about speaking to an audience.  Therefore, try to keep your comments as positive as possible.  Do not be afraid to point out flaws that you noticed in their speeches or performance, but temper those criticisms with helpful suggestions for improvement.  Constructive criticism is always welcome.  Try to begin and end your remarks on a positive note.  Although the speakers will appear to be confident and self-assured, young egos are fragile; please treat them with respect.

RULES FOR SPEECH ACTIVITIES
2. CATEGORIES 

2.2
Impromptu Speaking
a)
The speaker must construct an original speech to inform, entertain,  or persuade.

b)
Length of preparation will be five (5) minutes.

c)
Topics will be assigned five (5) minutes prior to the time of delivery.

d)
During the delivery of an impromptu address, notes may be held or  referred to by the contestant, but there must be no obvious reading  from those notes.

e)
As a contestant completes a speech, he or she will remain in the room for the remainder of the speeches.

f)
The maximum speaking time shall be five (5) minutes.  There is no minimum.

2.3
Oral Interpretation of Prose TC  "
2.3
Oral Interpretation of Prose" \l 1 
a)
Introduction
A spoken introduction not exceeding 200 words is required. The introduction and/or commentary during the performance must include the name of the writer 
and the selection to be per
formed and should prepare the audience to listen to the selection.  Content of introductions should be informative, relevant to the selection, and fulfil any category obligations.  Introductions should be delivered utilizing the skills of good public speaking:  they should be direct, personal, and informal in style with the student speaking as himself or herself.  The introduction should reflect spontaneity, though it should be prepared ahead of time.

b)
Style & Delivery  The Speaker must hold the manuscript and give the illusion of reading from it.  Responsive use of the body (i.e., spontaneous changes in posture, gesture,  and place-to-place movement) is permissible.  However, this active use of the body should:




1) be appropriate to the demands of the selection;




2) be a natural outgrowth from the literature to be performed;




3)  not call attention to itself;




4)  be limited in scope.
c)
Standards   In selecting material to be read in the contest, the teacher and student are challenged to explore literature of high quality and are encouraged to prepare selections of literary merit.  Selections are to be read in English translation; however, incidental use of foreign 
language words and phrases  in any selection may be used as in the original.  Sponsors will revise or reject all selections which in any way fail to meet these qualifications, as not all material by a poet is appropriate for contest material.

d) Time Limit The time limit for each performance including introduction and 

     Transitional material may not exceed seven (7) minutes.  TC  "2.3
Oral Interpretation of Prose - cont'd." \l 1 
e)
Speaking Order Speaking order shall be determined by the contest director  by 

chance.

f)
Rooms
In conducting this contest, two rooms are recommended:  a performance 

room and a rehearsal room.

g)
Audiences  Students should be offered the educational opportunity to experience  that variety of literature and performances available through A.D.S.A. participation.  Therefore, it is permissible for contestants to listen to each other.  Additionally, sponsors of the contestants, and  anyone else interested in listening to the performers, are allowed to be in the contest room.

h) Timekeeper and Signal Standards  A timekeeper should be provided for each 

      contest to  notify the contestants of the amount of time remaining from their 

      total allotted time.  He/she should demonstrate to the contestants the type of  

      time signals he/she will use.  The major responsibility for keeping within the 

      seven minute time limit rests with the contestant.




2.4
Oral Interpretation of  Poetry
 TC  "
2.4
Oral Interpretation of  Poetry
" \l 1 
a)
Introduction
A spoken introduction not exceeding 200 words is required.  The  

   introduction and/or commentary during the performance must include the name  

   of the poet and the selection(s) to be performed and should prepare the audience 

   to listen to the selection(s).  Content of introductions should be informative,

   relevant to the selection(s) and fulfil any category  obligations.  Introductions  

   should be delivered utilizing the skills of good public speaking:  they should be

   direct, personal, and informal in style with the student speaking as himself or 

   herself.  The introduction  should reflect spontaneity, though it should be 

   prepared ahead of time.

b) Style & Delivery  The Speaker must hold the manuscript and give the illusion of  reading from it.  Responsive use of the body (i.e. spontaneous changes in posture, gesture and place-to-place movement) is permissible.  However, this active use of the  body  should:




1)
be appropriate to the demands of the selection;




2)
be a natural outgrowth from the literature to be performed;




3)
not call attention to itself;




4)
be limited in scope

c)
Standards  In selecting the material to be read in the contest, the teacher and

    student are challenged to explore literature of high quality and are encouraged

    to prepare selections of  literary merit.    Selections are to be read in English

    translation; however, incidental use  of  foreign language words and phrases in 

    any selection may be used as in the original.  Sponsors will revise or reject all 

    selections which in any way fail to meet these qualifications, as not all 


material by a poet is appropriate for contest material.

d)
 Time Limit  The time limit for each performance including introduction and    

      transitional material may not exceed seven (7) minutes.  
Acting
2.5
Solo Acting
a) Contestants will perform a monologue or dramatic piece from  a published 

      literary work that creates audience belief  throughout the performance.

b)
  Selections shall be taken from published literary works. 

c)
  The selection must be memorized and ACTED rather than RECITED.  No 

        prompting is allowed.

d)
  Suggested dress may be worn.  Contestants may also use simple props to be 

        furnished by the performer.  However, costumes and props will not be directly 

        considered in the ballot.

e)
  An introduction is mandatory.

f)
  The maximum time including the introduction shall be 8 minutes.  There is no 

        minimum.

2.6
Duet Acting TC  "
2.6
Duet Acting" \l 1 
a) Selections used in Duet Acting shall be cuttings from a published play.      

            Violation of this rule will result in disqualification.  Proof that material is 

            printed and published shall be available to the tournament director upon 

            request. TC  "a)
Selections used in Duet Acting shall be cuttings from a published play.  Violation of this 



rule will result in disqualification.  Proof that material is printed and published shall be 



available to the tournament director upon request." \l 1 
b)
The selections shall be serious or humorous works.

c)
Time for presentation shall not be more than twelve (12) minutes, with 15 

    seconds grace.

d)
Each selection shall include an introduction which shall set the scene and mood and include the title and author of the work.  Time for the introduction shall be included in the time limit.

e)
The selection must be memorized and presented with no, or limited props or costumes, although two chairs and a table will be allowed.

f)
No prompting will be allowed.

g)
Violations of Rules a) and f) will result in disqualification.  Violation of Rules d) 
and e) shall result in adverse effect on the student's ranking in the round.  

Violation of 
Rule  c) shall result in being ranked last in the round by the judge 

when visible time signals have been given by the judge or by the authorized 

timekeeper.

Oratory

Time:  7 min. maximum (no minimum)

a)
Any subject of interest


b)
Originally written by speaker


c)
not more than 10% “quoted” material


d)
manuscript may be held 

      no obvious reading except  when using quotations.
Impromptu Speech

Time:  5 min. maximum (no minimum)

a)
length of preparation time is 5 
minutes


b)
topics assigned 5 minutes prior 
to delivery


c)
may hold notes


d)
contestant remains after completing speech; another is called forth
Oral Interpretation of Prose or Poetry

Time:   7 min. maximum (no minimum)

a)
selection from a published work


b)
must give a brief introduction (not to exceed 200 words)


c)
must hold manuscript and give the illusions of reading from it.

Solo Acting

Time:  8 min. maximum 


no minimum)

a)
Selection from a published literary work


b)
serious or humorous monologue


c)
must furnish own (optional) costumes and props


d)
no manuscript


e)
no prompting permitted


f)
costumes, props, make-up included in judges’ evaluation sheets

Duet Acting
Time:  12 min. maximum (no minimum)

a)
selection from a published work

b)
serious or humorous

c)
No, or limited hand props

d)
No manuscript

e)
No prompting permitted

f)
Introduction to set scene and mood

IMPROMPTU SPEECH  BALLOT

ROUND____________________
ROOM________________
     Jr./Sr.
Judge’s Name:________________________Chairperson/Timer:____________________
The evaluation of an effective speaker in a formal competition is identical to the daily assessment of speakers who communicate views to the public.  The major criteria for evaluation is:


(Did the speaker have sufficient impact to inform, entertain, or persuade?)
In formal competition, we ask the judges to apply this criterion to presentations and to evaluate speakers in the same manner as they would in a real life situation.  We do, however, expect a higher standard of presentation in formal competition and have added a number of specific areas which should be examined.

RULES (A.D.S.A. Policy & Rules Manual)
a)
The speaker must construct an original speech meant to inform, entertain, 


 or 
persuade.

b)
Length of preparation will be five (5) minutes.

c)
Topics will be assigned five (5) minutes prior to time of delivery.

d)
During the delivery of an impromptu address notes may be held or referred  

     to by the contestant, but there must be no obvious reading from those 

     notes.

e)
A speaker using notes should not be penalized for doing so provided he/she 
follows criterion (d).

f)
As a contestant completes a speech he/she will remain in the room for the 

remainder of the speeches.

g)
Maximum speaking time will be five (5) minutes.  There is no minimum.

h) 
 All speech activities will have a 15  second grace period commencing from 

 the momenthe stop signal is given.  At the end of the 15 seconds the  

 Chairperson will verbally interrupt the speaker and the judge shall 

      disregard anything further that is said.

RANKING PROCEDURE
The
 


Best speaker was Contestant
No. ___________________

The Second

Best speaker was Contestant
No. ___________________

The Third 

Best speaker was Contestant
No. ___________________

The Fourth

Best speaker was Contestant
No. ___________________

The Fifth 

Best speaker was Contestant
No. ___________________

The Sixth

Best speaker was Contestant
No. ___________________

The Seventh
Best speaker was Contestant
No. ___________________

The Eighth 

Best speaker was Contestant
No. ___________________









Judge’s signature_______________________

Please complete and sign this sheet. Tear off and give to Chairperson/Timer at the end of the round.  Then proceed to give comments to all competitors.

IMPROMPTU WORKSHEET

Remember:  A short quality speech should be rated more highly than a long, ineffective one.

Procedure: Fill in the contestant’s number as per the draw in the dark boxes below.  In each box below the contestant’s number write one of the following.
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CRITERIA

	Participant’s Code No.
	
	
	
	
	
	
	
	

	Achivement of Purpose
	
	
	
	
	
	
	
	


Did the speaker have sufficient impact to inform, entertain or persuade?  Additional Comments:

	Organization
	
	
	
	
	
	
	
	


Did the candidate provide an effective introduction?

Did the candidate arrange his/her ideas in a logical order?

Did the candidate link his/her ideas coherently?

Did the candidate conclude effectively?

	Delivery
	
	
	
	
	
	
	
	


Did the candidate establish direct eye contact with his/her audience?

Did the candidate make effective use of body language?

Did the candidate achieve fluency?

Did the candidate display enthusiasm in his/her presentation?

Did the candidate exhibit clear, distinct diction?

Did the candidate vary his/her tone effectively?

Did the candidate show poise?

	Content
	
	
	
	
	
	
	
	


Did the candidate choose ideas that demonstrated his/her understanding of the topic?

Did the candidate use rationale, believable or persuasive statements?

Did the candidate limit the topic to ideas that could be developed adequately in the time available?

Did the candidate make use of one or more statistics, examples, anecdotes, common knowledge, and expert opinion to inform, entertain or persuade?

	Audience Appeal
	
	
	
	
	
	
	
	


Did the speaker capture and hold your interest?

The Alberta Debate and Speech Association

ORIGINAL ORATORY SPEECH BALLOT

ROUND _____________   ROOM _______________  JR./SR. ______________________________

Judge’s Name: _______________________________ Chairperson/Timer: _____________________

The evaluation of an effective speaker in a formal competition is identical to the daily assessment of speakers who communicate views to the public.  The major criteria for evaluation are:


(Did the speaker have sufficient impact to inform, entertain, and/or persuade?)

In formal competition, we ask the judges to apply these criteria to presentations and to evaluate speakers in the same manner as thy would in a real life situation.  We do, however, expect a higher standard of presentation in formal competition and have added a number of specific are which should be examined.

RULES (ADSA Policy & Rules Manual)

a) The speaker must construct an original speech meant to inform, entertain, or persuade.

b) Students may select any subject which is of interest to them, which will appeal to their audience, or which will have sufficient impact to change the listener’s point of view.

c) Not more than 10% of an oration may consist of quoted materials.

d) During the delivery of an oration, notes if a manuscript is being used, may be held or referred to by the contestant, but there must be no obvious reading except when using quotations.

e) A speaker using manuscript should not be penalized for doing so provided he/she follows criterion (d).

f) As a contestant completes a speech he/she will remain in the room for the remainder of the speeches.

g) Maximum speaking time will be seven (7) minutes.  There is no minimum.

h) All speech activities will have a 15 second grace period commencing from the moment the stop signal is given.  At the end of the 15 seconds the Chairperson will verbally interrupt the speaker and the judge shall disregard anything further that is said.

RANKING PROCEDURE

The 

Best Speaker was Contestant No. ________________________________________

The Second
Best Speaker was Contestant No. ________________________________________

The Third
Best Speaker was Contestant No. ________________________________________

The Fourth
Best Speaker was Contestant No. ________________________________________

The Fifth
Best Speaker was Contestant No. ________________________________________

The Sixth
Best Speaker was Contestant No. ________________________________________

The Seventh
Best Speaker was Contestant No. ________________________________________

The Eighth
Best Speaker was Contestant No. ________________________________________

Judge’s Signature _____________________________________

Please complete and sign this sheet.  Tear off and give to Chairperson/Timer at the end of the round.  Then proceed to give comments to all competitors.

ORIGINAL ORATORY WORKSHEET

Remember:  A short quality speech should be rated more highly than a long, ineffective one.

Procedure: Fill in the contestant’s number as per the draw in the dark boxes below.  In each box below the contestant’s number write one of the following.

CRITERIA

	Participant’s Code No.
	
	
	
	
	
	
	
	

	Achivement of Purpose
	
	
	
	
	
	
	
	


Did the speaker have sufficient impact to inform, entertain or persuade?  Additional Comments:

	Organization
	
	
	
	
	
	
	
	


Did the candidate provide an effective introduction?

Did the candidate arrange his/her ideas in a logical order?

Did the candidate link his/her ideas coherently?

Did the candidate conclude effectively?

	Delivery
	
	
	
	
	
	
	
	


Did the candidate establish direct eye contact with his/her audience?

Did the candidate make effective use of body language?

Did the candidate achieve fluency?

Did the candidate display enthusiasm in his/her presentation?

Did the candidate exhibit clear, distinct diction?

Did the candidate vary his/her tone effectively?

Did the candidate show poise?

	Content
	
	
	
	
	
	
	
	


Did the candidate choose ideas that demonstrated his/her understanding of the topic?

Did the candidate use rationale, believable or persuasive statements?

Did the candidate limit the topic to ideas that could be developed adequately in the time available?

Did the candidate make use of one or more statistics, examples, anecdotes, common knowledge, and expert opinion to inform, entertain or persuade?

	Audience Appeal
	
	
	
	
	
	
	
	


Did the speaker capture and hold your interest?

The Alberta Debate and Speech Association

ORAL INTERPRETATION OF PROSE BALLOT

ROUND _____________   ROOM _______________  JR./SR. ______________________________

Judge’s Name: _______________________________ Chairperson/Timer: _____________________

The evaluation of an effective speaker in a formal competition is identical to the daily assessment of speakers who communicate views to the public.  The major criteria for evaluation are:


(Did the speaker have sufficient impact to inform, entertain, and/or persuade?)

In formal competition, we ask the judges to apply these criteria to presentations and to evaluate speakers in the same manner as they would in a real life situation.  We do, however, expect a higher standard of presentation in formal competition and have added a number of specific are which should be examined.

RULES (ADSA Policy & Rules Manual)

a) Contestants will present an effective reading of good literature (prose, poetry, drama) (serious or humourous) so that the audience can experience the ideas and feelings which inspired the author.

b) In each round, the contestant must read a selection from a published work.

c) The selection may be drama or prose.  Two or more separate selections may be read if they are from an integrated theme.

d) A brief introduction must be given, but must not exceed two hundred words.

e) Two or more selections may be joined with a transition.

f) The manuscript must be held in hand during the delivery of the selection and the contestants must give the illusion of reading from the manuscript.

g) A student may sit or stand.

h) Maximum speaking time will be seven (7) minutes. There is no minimum.

i) All speech activities will have a 15 second grace period commencing from the moment the stop signal is given.  At the end of the 15 seconds the Chairperson will verbally interrupt the speaker and the judge shall disregard anything further that is said.

RANKING PROCEDURE

The 

Best Speaker was Contestant No. ________________________________________

The Second
Best Speaker was Contestant No. ________________________________________

The Third
Best Speaker was Contestant No. ________________________________________

The Fourth
Best Speaker was Contestant No. ________________________________________

The Fifth
Best Speaker was Contestant No. ________________________________________

The Sixth
Best Speaker was Contestant No. ________________________________________

The Seventh
Best Speaker was Contestant No. ________________________________________

The Eighth
Best Speaker was Contestant No. ________________________________________

Judge’s Signature _____________________________________

Please complete and sign this sheet.  Tear off and give to Chairperson/Timer at the end of the round.  Then proceed to give comments to all competitors.

ORAL INTERPRETATION OF PROSE WORKSHEET

Remember:  A short quality speech should be rated more highly than a long, ineffective one.

Procedure: Fill in the contestant’s number as per the draw in the dark boxes below.  In each box below the contestant’s number write one of the following.

CRITERIA

	Participant’s Code No.
	
	
	
	
	
	
	
	

	Selection
	
	
	
	
	
	
	
	


Appropriate for reader and audience

Appropriate cutting

	Introduction
	
	
	
	
	
	
	
	


Conversational Delivery

Appropriate information

	Meaning
	
	
	
	
	
	
	
	


Accurate phrasing to convey meaning

Appropriate emphasis to convey meaning

	Emotion
	
	
	
	
	
	
	
	


Mood Communicated

Climax Communicated

	Voice
	
	
	
	
	
	
	
	


Appropriate Expression

Adequate Volume

Appropriate Rate

Clear articulation

Correct pronunciation

	Body
	
	
	
	
	
	
	
	


Expressive Face

Responsive Body

Adequate eye contact

The Alberta Debate and Speech Association

ORAL INTERPRETATION OF POETRY BALLOT

ROUND _____________   ROOM _______________  JR./SR. ______________________________

Judge’s Name: _______________________________ Chairperson/Timer: _____________________

The evaluation of an effective speaker in a formal competition is identical to the daily assessment of speakers who communicate views to the public.  The major criteria for evaluation are:


(Did the speaker have sufficient impact to inform, entertain, and/or persuade?)

In formal competition, we ask the judges to apply these criteria to presentations and to evaluate speakers in the same manner as they would in a real life situation.  We do, however, expect a higher standard of presentation in formal competition and have added a number of specific are which should be examined.

RULES (ADSA Policy & Rules Manual)

a) Contestants will present an effective reading of good literature (prose, poetry, drama) (serious or humourous) so that the audience can experience the ideas and feelings which inspired the author.

b) In each round, the contestant must read a selection from a published work.

c) The selection may be drama or prose.  Two or more separate selections may be read if they are from an integrated theme.

d) A brief introduction must be given, but must not exceed two hundred words.

e) Two or more selections may be joined with a transition.

f) The manuscript must be held in hand during the delivery of the selection and the contestants must give the illusion of reading from the manuscript.

g) A student may sit or stand.

h) Maximum speaking time will be seven (7) minutes. There is no minimum.

i) All speech activities will have a 15 second grace period commencing from the moment the stop signal is given.  At the end of the 15 seconds the Chairperson will verbally interrupt the speaker and the judge shall disregard anything further that is said.

RANKING PROCEDURE

The 

Best Speaker was Contestant No. ________________________________________

The Second
Best Speaker was Contestant No. ________________________________________

The Third
Best Speaker was Contestant No. ________________________________________

The Fourth
Best Speaker was Contestant No. ________________________________________

The Fifth
Best Speaker was Contestant No. ________________________________________

The Sixth
Best Speaker was Contestant No. ________________________________________

The Seventh
Best Speaker was Contestant No. ________________________________________

The Eighth
Best Speaker was Contestant No. ________________________________________

Judge’s Signature _____________________________________

Please complete and sign this sheet.  Tear off and give to Chairperson/Timer at the end of the round.  Then proceed to give comments to all competitors.

ORAL INTERPRETATION OF POETRY WORKSHEET

Remember:  A short quality speech should be rated more highly than a long, ineffective one.

Procedure: Fill in the contestant’s number as per the draw in the dark boxes below.  In each box below the contestant’s number write one of the following.

CRITERIA

	Participant’s Code No.
	
	
	
	
	
	
	
	

	Selection
	
	
	
	
	
	
	
	


Choose Appropriate material

	Introduction
	
	
	
	
	
	
	
	


Conversational Delivery

Appropriate information

	Meaning
	
	
	
	
	
	
	
	


Accurate phrasing to convey meaning

Appropriate emphasis to convey meaning

	Emotion
	
	
	
	
	
	
	
	


Suggested the images

Savoured connotative words

Responded to sound repetition

Communicated appropriate mood

Communicated climax

	Voice
	
	
	
	
	
	
	
	


Adequate Volume

Appropriate Rate

Clear articulation

Correct pronunciation

	Body
	
	
	
	
	
	
	
	


Expressive Face

Responsive Body

Adequate eye contact

Handled script unobtrusively

The Alberta Debate and Speech Association

SOLO ACTING BALLOT

ROUND _____________   ROOM _______________  JR./SR. ______________________________

Judge’s Name: _______________________________ Chairperson/Timer: _____________________

The evaluation of an effective speaker in a formal competition includes the following major question:


Did the performer have sufficient impact to make us believe the character?

In formal competition, we ask the judges to apply the following criteria to presentations. We do, however, expect a higher standard of presentation in formal competition and have added a number of specific areas which should be examined.

RULES (ADSA Policy & Rules Manual)

a) Contestants will perform a monologue or dramatic piece that creates audience belief throughout the performance.

b) The selection must be taken from a published literary work.

c) The selection must be memorized and acted rather than recited. No prompting is allowed.

d) Suggested dress may be worn.  Contestants may use simple props to be furnished by the performer.  However, costumes and props will not be directly considered in the ballot.

e) An introduction is mandatory.

f) Maximum speaking time will be eight (8) minutes.  There is no minimum.

g) All speech activities will have a 15 second grace period commencing from the moment the stop signal is given.  At the end of the 15 seconds the Chairperson will verbally interrupt the speaker and the jude shall disregard anything further that is said.

RANKING PROCEDURE

The 

Best Speaker was Contestant No. ________________________________________

The Second
Best Speaker was Contestant No. ________________________________________

The Third
Best Speaker was Contestant No. ________________________________________

The Fourth
Best Speaker was Contestant No. ________________________________________

The Fifth
Best Speaker was Contestant No. ________________________________________

The Sixth
Best Speaker was Contestant No. ________________________________________

The Seventh
Best Speaker was Contestant No. ________________________________________

The Eighth
Best Speaker was Contestant No. ________________________________________

Judge’s Signature _____________________________________

Please complete and sign this sheet.  Tear off and give to Chairperson/Timer at the end of the round.  Then proceed to give comments to all competitors.

SOLO ACTING WORKSHEET

Remember:  A short quality scene, which meets the time rule, should be rated more highly than a long, ineffective one.

Procedure: Fill in the contestant’s number as per the draw in the dark boxes below.  In each box below the contestant’s number write one of the following.

CRITERIA

	Participant’s Code No.
	
	
	
	
	
	
	
	

	Achivement of Purpose
	
	
	
	
	
	
	
	


Did the performer achieve a credible performance which captured the mood and meaning of the selection?

	Characterization
	
	
	
	
	
	
	
	


Did the performer develop the role into a distinct, convincing personality?

Did the performer maintain character while on stage?

Did the performer listen and respond in character?

Did the performer motivate all movement?

Did the performer project emotions effectively?

Did the performer maintain spontaneity?

	Voice
	
	
	
	
	
	
	
	


Did the performer use appropriate diction and pronunciation for the character?

Did the performer demonstrate proper phrasing and use of pause for the character?

Did the performer use appropriate inflection for line meaning for the character?

Did the performer use approprate voice projection for the character?

	Body
	
	
	
	
	
	
	
	


Did the performer use appropriate posture and walk for the character?

Did the performer use appropriate gestures and business for the character?

Did the performer use appropriate facial expression for the piece?

	Audience Appeal
	
	
	
	
	
	
	
	


Did the speaker capture and hold your interest?

The Alberta Debate and Speech Association

DUET ACTING BALLOT

ROUND _____________   ROOM _______________  JR./SR. ______________________________

Judge’s Name: _______________________________ Chairperson/Timer: _____________________

The evaluation of an effective speaker in a formal competition is identical to the daily assessment of speakers who communicate views to the public.  The major criteria for evaluation are:


(Did the performers have sufficient impact to make us believe the characters?)

In formal competition, we ask the judges to apply these criteria to presentations and to evaluate speakers in the same manner as thy would in a real life situation.  We do, however, expect a higher standard of presentation in formal competition and have added a number of specific areas which should be examined.

RULES (ADSA Policy & Rules Manual)

a) Selections used in Duet Acting shall be cuttings from a published play. Violation of this rule will result in disqualification.  Proof that material is printed and published shall be available to the tournament director upon request.

b) The selections shall be serious or humourous works.

c) Time for presentation shall not be more than twelve (12) minutes, with a fifteen (15) seconds grace.

d) Each selection shall include an introduction which shall set the scene and mood and include the tiltel and author of the work.  Time for the introduction shall be included in the time limit.

e) The selection must be memorized and presented with no, or limited props or costumes, although two chairs and a table will be allowed.

f) No prompting will be allowed.

g) No portion of a work used by either student prior the to the current school year or during the current year in another ADSA event shall be used in ADSA competition.  Violation of this rule will result in disqualification.

h) Violations of Rules 1 and 6 will result in disqualification.  Violations of rules d and e shall result in an adverse effect on the student’s ranking on the round.  Violation of rule c shall result in being rankied last in the round by the judge when visible time signals have been given by the judge or by the authorized timekeeper.

RANKING PROCEDURE

The 

Best Speaker was Contestant No. ________________________________________

The Second
Best Speaker was Contestant No. ________________________________________

The Third
Best Speaker was Contestant No. ________________________________________

The Fourth
Best Speaker was Contestant No. ________________________________________

The Fifth
Best Speaker was Contestant No. ________________________________________

The Sixth
Best Speaker was Contestant No. ________________________________________

The Seventh
Best Speaker was Contestant No. ________________________________________

The Eighth
Best Speaker was Contestant No. ________________________________________

Judge’s Signature _____________________________________

Please complete and sign this sheet.  Tear off and give to Chairperson/Timer at the end of the round.  Then proceed to give comments to all competitors.

DUET ACTING WORKSHEET

Remember:  A short quality scene, which meets the time rule, should be rated more highly than a long, ineffective one.

Procedure: Fill in the contestant’s number as per the draw in the dark boxes below.  In each box below the contestant’s number write one of the following.

CRITERIA

	Participant’s Code No.
	
	
	
	
	
	
	
	

	Characterization
	
	
	
	
	
	
	
	


Developed role into a distinct, convincing personality?

Maintained character while on stage?

Listened and responded in character?

Projected emotions effectively?

Maintained spontaneity?

	Voice
	
	
	
	
	
	
	
	


Good diction?

Correct pronunciation?

Proper phrasing and use of pause?

Appropriate inflection for line meaning?

Good voice projection?

	Body
	
	
	
	
	
	
	
	


Appropriate posture and walk for character?

Approprate gestures and business?

Appropriate facial expression?

	Relationship to the other Actor
	
	
	
	
	
	
	
	


Shared scenes?

Picked up cues?

Did not distract from focal point on stage?

	Contrast
	
	
	
	
	
	
	
	


Were there clearly contrasting moods in the dialogues?

Were emotional transitions natural and effective?

Were the lines delivered in a manner which seemed natural to the characthers?

	Ensemble
	
	
	
	
	
	
	
	


Did you feel a smoothness of action which indicates adequate rehearsal and close cooperation and understanding between the actors?

Was it a closely knit, rhythmically correct scene?

	Motivation
	
	
	
	
	
	
	
	


Was there a logical reason for all business and movement by the actors which was consistent and in keeping with the characters in the scene?
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X – for did not do


P – for poor


A – For Average


G- for good


E- for Excellent
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